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TO: Executive Committee/Department of Theatre and Dance
RE: Tenure Recommendation for ANDRE TYSON

FROM: Professor Ferne Yangyeitie Caulker-Bronson/Dept. Theatre and Dance

Let me begin by stating that | totally support Mr. Tyson’s submission for tenure in the
Department of Theatre and Dance. | remember when we auditioned candidates for his
position. | was clearly impressed with his portfolio as an Ailey dancer and with his
experience as a choreographer in his own right since his departure with Ailey.

Apart from the sheer magnitude of having danced in the Ailey Company and the wealth
of experience that this alone brings to students, André has demonstrated a talent for
adaptability. There is a stark cultural difference between a professional international
entity such as Ailey and the dance department here in our city of Milwaukee. Our
students, many of whom have not been exposed to national, international or culturally
diverse influences, come to us fairly naive, with no knowledge of what it is going to take
to make it in the ‘real’ dance world. The dance faculty, to be effective, must bring to the
classroom a sense of presence that exposes them to sometimes, harsh realities. André
has high standards but | have seen him soften his approach, temper his expectations
while figuring out how to, at the same time, demand the kind of excellence in his
students that they deserve and will need. This phase of teaching is a learned one that we
all have to figure out in varying degrees.

But, there has been another side to André that | have enjoyed watching develop.
Realizing the dearth of role models for young African-American male dancers in the city,
André stepped in to fill a void in our curriculum. He completed his Pilates certification,
thereby offering a class in body conditioning and created another class for male
dancers. His jazz classes are awesome and loved by the students. His energies outside
of the department have also been stellar. He continued to work with City Ballet that
specifically works with inner city youth. | feel that his work there has been crucial at a
time when African-American dancers in training at their level of exposure need role
models. Additionally, André volunteered his time as a creative consultant with me on the
Ko-Thi Dance Company’s ART IN MOTION concert at the Pabst Theater in 2000, in which
he also performed. He was a joy to work with! He has also worked with me in an
advisory capacity at the Company’s Board meetings. At a time when Ko-Thi is striving to
maintain a national and develop an international touring reputation, his contribution at
the Board level is essential.

My reference to André as a role model is important, particularly as an Ailey Company
alumnus. In the history of black dance in America, no modern company has had the
lasting effect of Ailey’s work. Black dance and culture in America has struggled for years
to receive legitimacy, continuity and the ability to expose the public to its essence. No
Company has achieved this as beautifully as Alvin Ailey. | cannot begin to express what
it should mean to our students and community to have such a trained, experienced and
ever present legacy from the Ailey Company in our midst. It is clearly visible in the
magnitude of his choreography. Always thinking on a large scale, André consistently
pushes the envelope from every detail of production, using other media resources,
disciplines and exquisite costume designs (within budget restraints).

André has also demonstrated a capacity to notice where we are deficient in the Dance
area. For example, in the area of public relations he researched, organized and





constructed the dance department’s WEB site. This is no small feat given the fact that he
continued to carry his full teaching and choreographing load. | am very

proud of his work and feel he literally pushed the department into the 215t Century. He
was not asked to do it and showed great initiative.

The transition from performing on the international circuit to teaching at an urban
university can be challenging. It is also a major cultural ‘shock’ moving from New York
to Milwaukee. | feel that in his time here he has demonstrated great potential for
continued growth with his students and as a colleague.






Recommendation for Associate Professor Andre Tyson

To whom it may concern:

I am delighted to offer you this recommendation of our Associate
Professor, Andre Tyson. He is completing his seventh year with us and
his many strengths have been a major contributing factor to our
Department’s national profile and the accomplishments of our students.

Here are some of my thoughts on his many attributes.

Qualifications

Andre danced with the Alvin Ailey American Dance Theatre for nine
years as one of their most outstanding soloists. This achievement is
one of the most elite of its kind in the culture of contemporary dance.
His knowledge of what makes a superior dancer is first-hand, tangible
and potent. His ability to understand the interplay between ballet,
modern, and jazz styles is beyond measure. In my opinion there is no
company, other than Ailey, that is as successful with this '‘mix’ of
styles and as only the most gifted dancers are chosen to represent the
Ajiley mission Andre is, quite simply, one of a gifted few.

Teaching

There is no question that his communication of the demands of a
rigorous art form and corresponding lifestyle resonates deeply with our
students. Andre emphasizes physical conditioning, technical and highly
athletic dancing, and human expression in equal measure. His teaching
and choreographic work offers versatile dancing as the outcome.

We have never been or wanted to be a ‘one style’ contemporary
dance program. Therefore, our appreciation of Andre’s ability to offer
three fully codified styles of technical training is significant. First
of all, our students receive the benefits and synthesis of two renowned
contemporary styles from Andre. 1) Graham, and 2) The technique of
Lester Horton. These styles are not only beneficial to dancers but of
lasting value.

Then there is the jazz based dancing and teaching, which I find
absolutely extraordinary. His use of the jazz vocabulary demonstrates
the utmost in refined theatre dance and the latest in what I will

identify as urban ‘street’ dance. His jazz technique class is all of
this and more. It’s no surprise that it is Andre's own dancing that
sets a remarkable standard in this area of study. It is a tremendous
skill to be able to demonstrate the bravura values of the jazz style
(syncopated rhythms, isolations, aggressive dynamics, and expressive
footwork) with ease, naturalness, and a powerful improvisational
performance clarity. Simply put, Andre fully embodies the soul and the
theatricality of this style. His expertise is complete. It is a blend
of commercial theatrical accessibility, musical complexity, and
technical integrity. Indeed, it is training that prepares students for
broader success in the marketplace.

Soon after his arrival here in 1998, Andre added to his teaching
skills by becoming a certified Pilates instructor. His own physical





instrument shows the care of a well-conditioned athlete and he brings
depth in this area to our students. He has also created an introductory
modern technique class specifically for men and this course has proven
to be an experience which allows young men to experiment with what
dance training is all about in a fun and supportive atmosphere. It is a
popular course and a positive recruiting feature of our environment.

Finally, his approach to teaching all levels of Modern technique
is expansive and demanding. At beginning levels, he communicates the
advanced goals and aims of the simplest exercises, thereby requiring
the dancers to grow to wunderstand purposeful action and to be
accountable for the actions they apply that will help them to develop.
His advanced dancers possess speed, daring, and remarkable endurance.
Aggressive power, clean lines, and a mastery over intricate detail is
also a featured outcome of his technical training.

Choreography

In his choreographic work, Andre works with varied themes from
dance to dance and often with varied crafts from dance to dance. There
are the pieces that focus on virtuosi dance values and then, there are
efforts that are highly theatrical and skillfully collaborative. His
choreographic ambitions are often daringly large in scale. When he goes
for a big idea that blends text, video and dance with an original
scenic design, with costumes that he often designs himself - all
supported by a commissioned musical score, the overall effect is
terrifically exciting. Everybody wins. We are appreciative of his
resourcefulness, audiences thrill to the unexpected, and the dancers
are inspired by the ‘event’ nature of the arts and artists that have
been brought creatively together.

In his choices of themes, Andre has explored the whimsical and
playful and I enjoy how he challenges himself to reach into different
directions but I must admit my enthusiasm for his rich dramatic
sensibility. It is honest and passionate. As an African American, he
has a unique perspective from which to view the rest of the world and
those who inhabit it. It would not be untrue to say that his story is
one of having faced tremendous obstacles and succeeding in spite of
them. Therefore, his choreography is sometimes about social conflict as
well as internal conflict and the desire to surmount (or at least make
peace with) 1life’s obstacles. The objectives of his choreographic
choices are clear and offer dancers an opportunity to explore
contemporary issues while also challenging them with compelling
physical material. His is a unique art. His imaginative and disciplined
work helps our dancers become versatile interpreters while also
exposing them to multiple theatrical crafts. This is a standard of
education that I deeply admire.

Colleagque

Finally, he is a learner. He continues to grow. He has taken his
teaching and choreographing expertise into a variety of community
settings (Marquette, High School of the Arts, School of the Milwaukee
Ballet, City Ballet Theatre). He has demonstrated reasoned and
supportive mentoring of our students. He can be direct and
uncompromising with them when standards of excellence are not met. He
is diligent about his evolution as an artist, teacher, choreographer,
and colleague. He continues to be offered international teaching and





choreographic assignments and last season, premiered a new work for
Milwaukee Ballet. His presence on our faculty is highly valued not only
for his peerless professional credentials but also for his unwaveringly
high standards. As his accomplishments are at a very high level, he is
a superior artistic role model for all of our students.

For all of these reasons, I wholeheartedly support Andre’s many
endeavors when I am called upon to do so. His training, his
professional history, his generous artistry, and his commitment to his
ongoing evolution make him an exciting artist/colleague to be around.

If you are giving consideration to working with Andre in any
capacity that I have described here, I urge you to move him to the top
of your list.

If I can be of any further assistance, please do not hesitate to
give me a call.

Sincerely,

Ed Burgess
Professor
Department of Dance
414-229-5161
eburgess@uwm. edu






Janet Lilly, Associate Professor/Chair Department of Dance
E-mail: JL2@UWM.EDU, phone: (414) 229-2762

To Whom It May Concern:

I am very pleased to provide a letter of recommendation for Andre Tyson as a master teacher
and choreographer. I first met Andre in 1985 when I was assisting Bill T. Jones on a
choreographic project with the Ailey Company with whom Andre was a principal dancer for
nine years. Since 1997 Andre has been my colleague at the University of Wisconsin-
Milwaukee. Andre is a teacher, performer and choreographer of national and international
reputation. I hope that in this letter I can convey some idea of the breadth of Andre’s skills in
these areas. With this in mind, I would like to preface my letter by stating that I would
welcome any calls (or e-mails) regarding Andre’s outstanding qualifications.

ARTISTIC WORK: Andre is an exciting and successful choreographer. He regularly receives
commissions from a variety of dance companies. His command of dynamic movement
vocabulary and theatrical imagery is always stunningly original and as a result his work was
selected by the UWM dance faculty to represent the program at the regional American College
Dance Festival in March of 2005. Just as exciting professionally was his 2005 world premiere
of a commissioned new work for the Milwaukee Ballet.

TEACHING: Andre is a demanding teacher. He encourages dancers to meet their maximum
technical and expressive potential with his dynamic movement style, personal charisma and
humor. Andre’s Modern technique classes are rooted in the Horton tradition. Information is
presented in his center work so as to be intuitively and physically understood by students, and
the students are then required to use this information when they begin moving across the
floor or in center combinations. Andre has been teaching all levels of Modern dance technique
at UWM since 1997. He also teaches a dynamite Jazz class that is very popular in our
department. In addition to being a dynamic teacher Andre generously goes beyond the terms
of his contract and functions as an integral member of the Dance Program at UWM. For
example, Andre is the director of the department’s body conditioning program and it is
through his continued efforts that the department offers several Pilates Method classes every
term and that we now have a dedicated Pilates studio and equipment.

Andre Tyson is a dynamic teacher, a stunning performer and an exciting choreographer Please
don’t hesitate to contact me if you have any further questions concerning this immensely
qualified candidate.

Sincerely,

Janet Lilly
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JANET LILLY: Associate Professor/Chair of UW-Milwaukee Department of Dance. Ms. Lilly joined
the Department of Dance at UWM in 1995. As a choreographer, performer and teacher Janet
has enjoyed 20 years of professional experience in the field of Dance and Theatre. From
1983-1991, she was a principal dancer with internationally renowned Bill T. Jones/Arnie Zane
Dance Company, also serving as the company’s rehearsal director, master teacher and
repertory reconstructor. As a Jacob Javits fellow, Janet received an MFA in Dance with highest
honors from the University of Michigan in 1992. Since arriving in Milwaukee, Ms. Lilly has
choreographed extensively for the UWM Dance Program as well as continuing to perform and
present her work nationally and in New York City. Janet has received numerous choreographic
grants including those from: The Arts Foundation of Michigan, The Graduate School Research
Award Committee of the University of Wisconsin-Milwaukee, The National Performance
Network, The Joyce Mertz-Gilmore Foundation, the Lila Wallace-Reader’s Digest Program, a
creation and planning grant from the National Endowment for the Arts, and most recently a
Choreographer’s Fellowship from the Wisconsin Arts Board.






TO WHOM IT MAY CONCERN

It is a great pleasure to recommend Professor Andre’ Tyson to you for
consideration as a guest teacher of dance and as a choreographer for your program.

Andre’ is an important participant as a full-time tenured faculty member in the
University of Wisconsin-Milwaukee dance program. His teaching in the areas of jazz,
modern dance technique (Horton style), and Pilates conditioning are indeed outstanding,
and our students seek to study with Andre’ beyond any curricular requirements in the
program.

He is a prolific choreographer of highly inventive imagination, and he is
particularly gifted in creating large group works of immense sophistication and power.
Color and texture engage him so that he designs many of his own costumes and set
pieces. His works are complex, layered, and energetically driven. Our students are
substantially challenged to perform at the high standard of excellence demanded
technically; they seek every possible opportunity to dance for him because of the
challenge and inspiration they find in his work. UWM concert audiences respond
warmly to his work.

If I can provide you with any further information, please feel free to contact me at
my office, 414-229-5050.

Sincerely,

Marcia Ruth Parsons
Professor of Dance





